Ferris Performing Arts

You're A Good Man,

CHARLIE
BROWN

Audition Packet
Auditions: September 4-5
Performances: November 7-9,14-15

In this packet:

Please read (and complete if applicable):

» Student/parent letter
» Audition form
» Parent permission to audition

» Vocal audition pieces

* Please note: if you intend to audition/accept the role, you will be
required to purchase your own dance shoes, undergarments, and stage
makeup.

Please read in entirety this packet. If you are printing this out at home,

please DOUBLE side it, the audition form needs to have both sides on
one sheet of paper, please.

Optional: Attach your headshot & resume if you have one ©
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Joel E. Ferris High School

HOME OF THE SAXONS
August 22, 2024

Dear Theatre Arts students and parents/guardians:

Thank you for your interest in the Ferris Theatre Arts Department’s production of You're a Good Man
Charlie Brown. On the following pages you will find:

« The audition form ...Audition dates are September 4-5 after school (2:45-5:30) in the theatre.
= Parent permission form (parent meeting Sept. 9, 6 pm in the black box)
= Vocal audition selections

The families of all cast and crew members are to putin aminimum of 6 volunteer hours with their.
student. To puton a musical, the amount of work is staggering. We would like to give your student the
best possible experience we can, but we cannot do it alone. Not only will you be involved in your
student’s musical, but you will be creating wonderful memories together—possibly for the last time
before they go off to college. Whether itis a little or a lot, you will be an integral part of this wonderful
production. You will find a variety of committees on the following volunteer form. If you have other
ideas that would be helpful, please let me know.

In order to ensure a professional, quality production, there are a few things 1 would like to bring to your
attention before auditions.

1. All cast members must be passing in all classes.

2. All cast members are expected to attend all rehearsals and 6 of their own tech hours. Three (3)
unexcused absences from rehearsals will result in dismissal from the production.

3. Cast members are responsible for their costumes (including shoes) and stage makeup.

4. All cast members must attend MANDANTORY dress rehearsals the weeks before the show 11/1-2, 4-6.

I look forward to meeting you at auditions. If you have any questions, give me a call, email me, or stop
by M044. Break a leg!

Sincerely,

Mary Cooper Matt Johnson

Director Vocal Director

354-6036 354-6037

MaryCoo@ SpokaneSchools.org MatthewJo@SpokaneSchools.org

3020 E 37th Avenue « Spokane, WA 99223-4590 - 509.354.6000 -+ Fax:509.354.6161 - www.ferrishs.org


mailto:MaryCoo@SpokaneSchools.org
mailto:MatthewJo@SpokaneSchools.org

Ferris High School Performing Arts

CHARLIE  AUDITION FORM
BROWN Auditions: September 4-5

Performances: November 7-9, 14-15 @ 7pm
& November 17 @ 2pm
PARENT MEETING Monday, September 9 at 6pm in the Black Box

NAME GRADE
Your email Your Cell
Parent/Guardian Phone

This is an ENSEMBLE cast. However, if you are interested in specific roles, you may list them below,
understanding that you will be cast as the directors see appropriate and you will accept any role.

Roles Desired:

If not cast, are you interested in working on the crew? YES/NO
Are you willing to cut/dye your hair if needed? YES/NO

» Rehearsals are M-F, 2:45 — 5:30 through October; M-F, 2:45 — 6:00 October 28-Nov. 1; and the week before the show,
rehearsals will be until 8 or 9pm. Dress rehearsals are Nov. 2, 4-6. Mark these down! If you have a scheduled family
vacation, lesson, or appointment that takes you out of school around these times, you need to reconsider auditioning.

. . L1t hi id | 45 in the tt

» Tech/Choreography workdays are select Saturdays. It is MANDATORY that everyone contributes to the set
construction days-we will have limited time to get that set together!!!

» Commitment to rehearsals is VERY important. Each role is dependent upon another. If you cannot make a scheduled
rehearsal, you disrupt and delay the rehearsal process. Be accurate with your conflicts on this form, the schedule will

be worked around those conflicts as much as possible. You cannot miss more than 3 scheduled rehearsals outside

of the following listed conflicts. Please list any scheduling conflicts on back (attach additional sheet if necessary):

| understand that in order to audition, rehearse and perform in the Ferris Performing Arts production of You're
a Good Man, Charlie Brown, | will accept any role, be required to maintain passing grades in all classes,
attend all scheduled rehearsals and maintain the Ferris High School curricular and supplemental contracts.

Student Signature Date

| give my permission for my child, , to audition and fully participate in the Ferris Performing
Arts rehearsals, tech days, and performances of You're a Good Man, Charlie Brown if cast. | understand the
time commitment and will support the program as well by volunteering a minimum of 6 hours myself. | will
make every effort to attend the September 9™ parent meeting or contact Mary Cooper if | cannot make it.

Parent Signature Date

SE X X X X X X X X X X XXX XX )




Name

Description of what you are wearing today:

Preferred name

Pronouns

Please list your scheduling conflicts here (Dress rehearsals Nov. 2, 4-6 are mandatory dates):

Directors’ Notes:

Character

Vocal quality

Characterization

Movement

Professionalism

Character

Vocal quality
Characterization
Movement

Professionalism

Character

Vocal quality

Characterization

Movement

Professionalism

Dance:
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“My New Philosophy”
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s ALLY: Thank you, Miss Othmar. The squeaky wheel gets the grease! (She exits.)
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“The Kite”

(Charlie Brown)
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